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THE GLENWOOD MANUAL TRAINING SCHOOL BAND: 1892-1929
Phillip M. Hash
Abstract
This study documents the history of the band at the Glenwood Manual Training School
in Glenwood, Illinois, from its origin through the tenure of the ensemble's first long term
conductor—Thad H. Davidson. The Illinois Industrial Training School for Boys—later known
as the Glenwood Manual Training School and today as the Glenwood School for Boys and
Giris—opened in 1887 to provide a home and education for neglected and abandoned boys living
on the streets of Chicago. School officials organized the Glenwood Band in the eariy 1890s to
support the military program and provide vocational training. The group made little progress,
however, until Thad H. Davidson became director of the band in 1905. Under his leadership,
the Glenwood Band became very popular, performing in numerous concerts, parades, and other
events throughout the Chicago area. Davidson continued to conduct the ensemble until his death
in 1929 at the age of 77. His predecessors included Leland M. Gobal, Mr. Saeter, and Haskell
Harr—the famous percussion teacher who also worked at the Vandercook College of Music in
Chicago. Today, the Glenwood School for Boys and Giris continues to offer instrumental music
as a regular part of the curriculum, maintaining the tradition that began over 118 years ago. ,
' The Glenwood Manual Training School Band: 1892-1929
Many of the first school bands in the United States were organized in residential
institutions dedicated to providing a home and education for disabled (e.g., Kraft, 1963),
delinquent (e.g., Chicago Reform School, 1863), and dependent (Illinois Soldiers' Orphans'
Home, 1898) children. These ensembles provided recreation, served as vocational training,
supported military drill, and helped develop good public relations between the institutions and
their communities.
This study provides a detailed history of the band at the Glenwood Manual Training
School in Glenwood, Illinois, from its origin through the tenure of the ensemble's first long term
conductor—Thad H. Davidson. The following questions guided this research: (a) What were the
details surrounding the origin of the Glenwood Band (GB)? (b) How did the ensemble serve its
members, the school, and surrounding communities? (c) What repertoire did the band perform?
(d) Did the instrumentation of the GB evolve during the time period examined? (e) What
financial resources supported the band? (f) What role did Thad H. Davidson play in the band's
success? (g) How did the band change following Davidson's tenure?
('
Source material for this study included annual reports and periodicals of the institution,
newspaper articles, photographs, and other documents found in the Glenwood archives.
Although the GB originated at least 20 years before similar organizations became common in
public schools (Birge, 1937), details concerning the operation and success of this group may
have implications regarding the value of performance ensembles in residential institutions today.
Furthermore, unlike all other school bands discovered prior to 1900 (e.g.. Hash, 2006; Holz,
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1960; Moore, 1968), the GB continues to operate (Glenwood School for Boys and Girls, 2009a),
perhaps making it one of the oldest school bands in the United States.
Glenwood Manual Training School ,
Robert Todd Lincoln, the son of President Abraham Lincoln, and Oscar Dudley, an agent
for the Humane Society, founded the Illinois Industrial Training School for Boys in 1887 to care
for neglected and abandoned children living on the streets of Chicago. Originally established in
an old hotel in Norwood Park, the school relocated to nearby Glenwood in 1889 thanks to Milton
George, a member of the institution's board who donated his 300-acre south suburban Chicago
farm as a site for the campus ("A Very Pleasant Caller," 1918; Chumasero, 1892). Although the
official name of the facility changed several times (Illinois School of Agriculture and Manual
Training for Boys [ 1890], Illinois Manual Training School Farm [ 1899], Glenwood Manual
Training School [1911], Glenwood School for Boys [1948], and Glenwood School for Boys and
Girls [1998]), the institution has commonly been known as "Glenwood" throughout its history
(Andre, 1987; "Dedicated the School," 1890; "Glenwood Facts," 1910; Glenwood Manual
Training School Farm, 1899; Glenwood School for Boys and Girls, 2009b; "School's Name
Changed," 1911).
The student population of Glenwood in 1910 numbered 350 boys ranging from 10-
16 years of age. All students lived in one of eleven cottages, each under the supervision of a
housemother who emphasized the importance of family life among the residents. Boys spent
half of the day in the grammar school and the other half in manual labor, developing vocational
skills in agriculture, machine forge, woodworking, plumbing, printing, shoemaking, or baking.
Students also took part in military training as a means of developing discipline and physical
health. Funding for the institution came from private donations and income paid by Illinois
county boards to support children assigned to Glenwood by the courts ("Glenwood Facts,"
1910). To this day, Glenwood continues to offer a home and education for children whose
own home is unable to provide the necessary care. Although students are no longer required to
perform manual labor, the institution maintains the traditions of strong family unity and self-
discipline, as taught through its military program (Glenwood School for Boys and Girls, 2009b).
The Glenwood Band
Early Years
Music instruction has existed at Glenwood since the institution opened in 1887.
According to the first Annual Report (as cited by Andre, 1987), all students participated in daily
"singing exercises" (p. 48) from 6:30p.m. to 7:00p.m. They probably also sang together in
chapel services, held twice daily, and often performed for visitors to the school (e.g., "Dedicated
the School", 1890; "Making Good Men", 1893).
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' Instrumental music appeared at the institution as early as September 27,1890, when a
comet solo was included at the dedication ceremony of the new facility at Glenwood (Andre,
1987). The school band probably developed around this same time to support the expanding
military program and provide entertainment for residents and the surrounding community. A
band was definitely in place by June of 1892 when, at the fifth anniversary celebration, "a
procession was formed by the visitors, who, to the strains of the Glenwood band, marched to
the school" ("Making Good Men," 1892, p. 3). This ensemble also performed at Fourth of July
festivities the following month where activities included "several patriotic songs by the boys,
battalion drill and football, races of all kinds, and the music by the bands" ("Glenwood Boys
Celebrate," 1892, p. 2).
The GB may have disbanded for a period during the 1890s since I found no additional
information on instrumental music until 1898 when the Annual Report stated that:
, The drum corps is very efficient, and the precision and skill in the brigade drill shows not
only discipline but the knowledge of music necessary to keep time, and so much talent is
shown that it is hoped some time an orchestra may be formed. (Jay, 1898, p. 17)
Although this group apparently just consisted of drums, the complete brass band was
reassembled by May of 1899 when the Auxiliary Committee reported that students:
.. .formed for drill and went through some very creditable evolution. There was a drum
major dressed in martial array, from top to toe, bearskin hat—the gift of a loving friend of
the boys—grey military coat, white pants and baton, the marvelous gyrations of the latter
winning applause from the spectators and admiration and awe from marching troops
behind. The brigade was preceded by a brass band of fourteen pieces and a drum corps,
performing in excellent tune. (Jay, 1899, p. 18, see Figure 1)
Figure 1. GB Leading Procession of Students, circa 1899
(Illinois Manual Training School Farm, 1899).
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During the summer of 1899, band members worked as caddies at a golf club in nearby
Home wood to raise money for new instruments and uniforms (see Figure 2). According to Jay
(1900), the newly outfitted band had shown "marked improvement in their playing" (p. 22) by
the following year.
Figure 2. Glenwood Band, circa 1900-1901 (Illinois Manual Training School Farm, 1901).
The first rehearsals of the reorganized GB took place in a room of the manual training
building under the direction of "a novice in music... [who] spent one very lively and interesting
evening each week with his would-be bandsmen" ("Glenwood Boys' Band," 1911, p. 1). Due
to unsatisfactory results, however, a housemother with the necessary musical and leadership
abilities eventually took charge ofthe ensemble, directing the band for two years with the
assistance of student leaders and professional musicians from Chicago. Nonetheless, the group
made comparatively little progress until April 5, 1905, when school officials hired Thad H.
Davidson to direct the band and teach cabinet making at Glenwood. Davidson—an experienced
musician and educator-was bom July 4,1852, in Maine, and spent 14 years teaching at the
Glen Mills Boys School of Pennsylvania prior to his tenure at Glenwood ("Glenwood Moums
Loss," 1929).
Performances " •
Under Davidson's direction, the GB increased in numbers and quality, making frequent
appearances throughout northem Illinois (e.g., "About the Band," 1912a, 1912b; Butler, 1913;
Gross, 1913; Strait, 1914). Beginning Friday, July 29, 1910, for example, 22 members of the GB
along with a drill company of 42 boys spent three days camping in Morris, hosted by the "Boys'
Brigade" ("Glenwood Boys at Morris," 1910, p. 4) of that city. This trip served as a reward for
students who had earned Honor Pins through their work in school, manual training, military drill,
and cottage behavior. Performances included a short demonstration on Main Street followed
by a band concert at the local Methodist Episcopal Church on Friday, with two additional
exhibitions on Main Street the following day. At the close ofthe aftemoon demonstration:
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Some two or three gentlemen, prompted by the best intentions, proposed to pass the hat
and take up a collection. Mr. Randall, who had the boys in charge was consulted and he
in turn put the proposition to the boys. Without a single dissent they declined the offer,
; stating that they were not a street band and that it would tend to detract from the dignity
of the school of which they were representatives. They proposed, however, that if there
was a desire on the part of the people to recognize their efforts a purse could be made
up and sent to the school to aid in carrying on the work there sought to be done in caring
for the dependent boys, of whom they were a part. (Grundy County Gazette, as cited by
"Glenwood Boys at Morris," 1910, p. 5)
At the final drill and concert on Saturday evening, "nearly three thousand people crowded around
the block on the main street that had been set aside for the boys, and the excellent work done by
both the band and the drill company brought forth loud and frequent applause" (p. 4).
The band left Morris at noon on Sunday to perform at the Will County Chautauqua, held
at Electric Park in Plainfield, where the boys enjoyed free use of the park's facilities prior to the
concerts and military drills given later that afternoon and evening. According to the Joliet Daily
Republican:
The boys from Glenwood were the all star attraction at Electric Park, yesterday... .Their
band concerts were exceptional for boys of their years and their drill of a variety and
execution equal to that established with the selections of the band boys. ("At Electric
Park," 1910, p. 4.)
The success of these performances resulted in an invitation for the GB to return to the Will
Country Chautauqua in August of 1912 ("About the Band," 1912b) and perhaps subsequent years
as well. Other performances in 1910 included a program of instrumental and vocal music for the
Lakeside Women's Club of Chicago, the annual Chicago Columbus Day Parade sponsored by
the Knights of Columbus ("Band Notes," 1910), and a concert at the Congregational Church in
nearby Harvey ("Band at Harvey," 1910).
The GB soon became a favorite attraction at concerts, parades, and other civic events in
the communities surrounding Glenwood. Beginning in July of 1911, for example, the Chicago
Heights Manufacturers' Association sponsored a series of eight free outdoor concerts "in a part of
the city where there was but little wholesome amusement or recreation and where the population
[was] largely of foreign birth" ("Concerts by the Glenwood Band," 1911, p. 9). The first of
these Friday night concerts included a military drill by the band and 40 additional boys from the
school. According to the Glenwood Boy, "During the drill a dog came out and barked furiously
at the boys. A bystander apologized for the dog by saying 'He's so used [to] barking at the Boys
[sic] Scouts that he doesn't know any better'" (p. 9).
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The band also appeared in the 1911 Chicago Road Day Parade commemorating the
paving and improvement of the 30-mile highway that connected Chicago to Chicago Heights.
The GB, followed by three companies of cadets, led the procession and eamed first prize among
the marching organizations in the parade. According to the Chicago Heights Standard (as cited
by "Glenwood Boy [sic] Help Celebrate", 1911), "The playing of the Glenwood Band was
excellent and the judges had no difficulty in arriving at a conclusion as to the best marching
body, the Glenwood boys presenting such an excellent appearance" (p. 6).
The GB also performed at the National Military Toumament held at Grant Park in
Chicago on July 23-30, 1911. Although only adult soldiers had taken part in the Military
Toumament the year before, event organizers invited students from Glenwood to participate
due to the excellent reputation the boys had eamed through drills presented in several northeast
Illinois communities. The Glenwood contingency made a fine showing, presenting a band
concert the aftemoon of Wednesday, July 26, and military drills on July 26 and 29 ("Deneen to
Review Visiting Troops," 1911; "One Hundred Thousand People," 1911).
Davidson insisted that the GB maintain an active program, scheduling as many as 177
rehearsals and 48 performances throughout the year ("About the Band," 1912a). The group was
especially busy during the spring and summer months, participating weekly in three military
parades and a Sunday concert on the Glenwood campus, and numerous other events throughout
the area (e.g., "Glenwood Boys' Band," 1911; "Women's Auxiliary Board Report," 1919; see
Table 1).
Table 1. Glenwood Band Performance Schedule: Summer, 1912 ("About the Band," 1912b)
Date Event Date Event
July 19 Concert at Chicago Heights August 14
July 20 Chicago Heights Day August 23
July 26 Concert at Chicago Heights August 29
August 2 Concert at Chicago Heights August 30
August 3 Chautauqua at Mt. Glenwood September 1
August 10 Chautauqua at Plainfield September 2
Concert at Chicago Heights
Concert at Chicago Heights
at Ravinia Park
Concert at Chicago Heights
Harvey Labor Rally
at Blue Island Labor Day
There were probably two reasons for the rigorous performance schedule. First, the band
was not funded by the school and, therefore, supported its activities through donations and
money eamed from off-campus performances ("An Appeal for the Band," 1911; "Glenwood
Boy Band," 1914). Second, the philosophical approach to the band went beyond providing an
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enjoyable activity for underprivileged boys to teaching a "profitable profession" ("About the
Band," 1912a, p. 9) through which students could one day make a living. According to the
Glenwood Boy:
The teaching of band music at this School is one of the leading vocations, and is given
strict attention by one of the best band instructors in this state. Mr. T. H. Davidson has
I , been musical instructor at Glenwood for nearly twelve years, and in that time he has
taught hundreds of boys to become fine musicians, many of them making their living to-
day [sic] by their playing. ("Teaching of Music at Glenwood," 1916, p. 1)
Davidson, therefore, believed that "an opportunity to take band-room 'kinks' into public [was]
what a young musician should have" ("Band Notes," 1911, p. 5) and may have sought to create
a performance schedule that reflected professional practices. By April of 1913, repertoire of the
GB consisted "22 standard overtures and selections, 16 songs, serenades, etc., 60 marches and
19 or 20 miscellaneous pieces, all well rehearsed and ready for the public at any time" ("Band
Notes," 1913, p. 5; see Appendix).
Personnel, Instrumentation, and Funding
Many challenges existed in maintaining a band at Glenwood due to the unique
characteristics of the institution. Initially, students had to leam to play an instrument from the
start since most came with little or no musical training. While this situation was common in
many school bands of the time (Birge, 1937), the average stay of a child at Glenwood was only a
year and a half, meaning some boys left soon after they had gained enough ability to contribute
to the organization. This turnover created the need to constantly recruit and teach new members,
which was a difficult task considering many students were reluctant to join because lessons and
rehearsals took place during recreation time. School officials, therefore, assigned most musicians
to live in Washington Cottage in order to create a sense of family and cohesion among the band
members. Also known as the "Band Cottage" ("Glenwood Boys' Band," 1911, p. 2), rehearsals
met in this building from the early 1900s (Davidson, 1911) until the fall of 1915 when the band
room was relocated to the third floor of the manual training building ("Teaching of Music at
Glenwood," 1916).
Davidson managed to develop a well-balanced ensemble in spite of these obstacles by
maintaining a roster of beginning players prepared to replace students who left the institution.
In March of 1911, for example, 31 musicians were playing in the GB with several others "in
different stages of progress that [put] them in a fair way to be able to make an appearance by
the time outside work [began] in the summer" ("Band Notes," 1911, p. 12). Ninety-two boys
received instruction between January of 1911 and January of 1912, 56 of whom were capable
of performing in the band. Twenty-four of these players, however, retumed to their parents
or guardians at the end of the year, leaving 36 boys in the band and 15 beginners in training
("About the Band," 1912a). Between January 1913 and January 1914,78 musicians participated
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in the GB program, 32 of whom left the school at some point during the year. As a result, 23
players remained in the top ensemble with 23 beginners preparing to enter ("Glenwood Boy
Band," 1914). _, - ,
The number of musicians in the GB program remained consistent, probably because
Glenwood supplied all of the instruments and only had a finite number available for student use.
Instrumentation of the ensemble included only brass, clarinets, and percussion until 1935, when
two saxophones were donated by Miss Emily Roache of Chicago ("And the Band Plays On!,"
1935). Table 3 lists instrumentation of the GB in 1913 ("Our Band Concert" 1913) and 1929
(Huckins, 1929a; Powell, 1929).
Table 2. Instrumentation of the Glenwood Band: 1913,1929,1936
Instrument
Clarinet
Saxophone
Comet
Alto Hom
Tenor Hom and Trombone
Trombone
Baritone
Tuba
Percussion
Total
May 1913
11 (2 Eb)
6
8
1
4
4
34
February 1929
5
10
3
9
1
1
3
32
July 1929
7
12
5
6
3
2
3
38
Because the school did not fund the band ("Glenwood Boy Band," 1914), instruments,
uniforms, and other equipment had to be purchased with money eamed through off-campus
performances or private donations. As a result, the band was continually asking friends of the
school for support. The Glenwood Boy, for example, made the following plea in November of
1911:
We believe the time has come when the Glenwood Band is entitled to a set of high grade
instruments and up to date uniforms. The cost?—A set of instruments that would place
our band on an equipment basis equal to others of its kind could be purchased for $1,200.
And $500 would buy serviceable regulation uniforms for a band of forty pieces. If some
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generous hearted person or persons would offer to make an investment of this character it
, would certainly yield large returns in the development of musical ability; would place the
work of the entire School on a higher plane and would be greatly appreciated by the boys
I and by the public. ("An Appeal for the Band," 1911, p. 5)
This strategy of looking for a single donor changed the following January when school
officials asked all of the school's patrons to contribute to a newly established band fund: "No
amount [was] too small. No amount too large" ("About the Band," 1912a, p. 9). This campaign
was somewhat successful, contributing a small amount toward the 26 new instruments purchased
over the next four years ("Teaching of Music at Glenwood," 1916). The band was also able
to acquired new uniforms consisting of blue serge, regulation blouse, caps with gold bullion
lettering, and pants with leggings by using money eamed through local appearances during the
summer of 1912 ("About the Band," 1912b).
Efforts to solicit donations were lackluster at best, with most of money needed to fund
the GB raised through the hard work of the boys themselves. On September 7, 1916, for
example, the ensemble attended the Chicago Real Estate Board outing at the golf club in nearby
Flossmoor. The band rode from Glenwood to the Flossmoor train station in a horse drawn
wagon where they met board members and paraded them to the Flossmoor Club House. Upon
arrival, the boys provided music during lunch and as the men golfed. Twenty band members
also served as caddies for the aftemoon, after which the band performed another concert during
dinner. At the close of the evening, "the bandmaster was handed a little bag, there was no
pompous ceremony or speechmaking connected therewith, but it (the contents ofthe bag) was
the biggest day's work in the history ofthe Glenwood Boys Band" ("Our Band (?)," 1916).
Davidson's Final Years
The GB traveled to Chicago in June of 1923 to compete in the grammar school division
of the National Band Toumament sponsored by the Music Industry Chamber of Commerce.
Considered the first national school band contest in the United States (Holz, 1960), this event
served as the impetus for more stmctured competitions organized during the 1920s and 30s
by the Committee on Instrumental Affairs—an adjunct ofthe Music Supervisors' National
Conference (Moore, 1968). The GB, one of four organizations in their category, was awarded 18
out of 40 points for their performance (Goldberg, 1942), eaming them the fourth place prize of
$200 ("Fostoria, Joliet Bands Win $1000," 1923). Interestingly, no report of this trip appeared in
the Glenwood Boy, perhaps due to their last place finish.
The quality and number of performances by the GB decreased somewhat during the
mid 1920s (e.g., Huckins, 1929b); probably due to the declining health of Davidson who was
now well into his 70s. According to the Glenwood Boy in May of 1926, "Bandmaster Davidson
has finally recovered from his illness, and is back on the job getting the band in shape for the
coming season" (Benjamin, 1926a). Nonetheless, the GB continued to perform in concerts,
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military parades, and various community events throughout the area. During the summer of
1926, for example, the ensemble presented concerts at Glenwood, traveled to Chicago Heights
for the laying of the cornerstone to the new addition of St. James Hospital, and expected to
provide music for the annual Chicago & Eastern Illinois Railroad Picnic in downstate Danville
(Benjamin, 1926a; 1926b).
Davidson remained at Glenwood until his death on October 26,1929, at the age of 77.
According to the Glenwood Boy, Davidson's "last conscious thought was with reference to an
appointment which he had made for the band for that afternoon in which he desired the boys to
acquit themselves creditably even though he could not be present" ("Glenwood Mourns Loss,"
1929, p. 5, 11 ). The Glenwood Board of Directors honored Davidson's work in a statement
saying that:
During the quarter of a century Mr. Davidson served as band master at Glenwood, he
touched the lives of hundreds of boys. Thru [sic] his love for his art he brightened many
an hour for the entire student body, gave to his pupils a life long appreciation of the better
things in music, and gave many the impetus to make music their vocation, (p. 5)
Funeral services were held at a church in Harvey and included sacred vocal selections by a group
of 20 boys from the school. Following the"ceremony, the GB escorted Davidson's body to the
Oak Lawn Cemetery for internment.
Post Davidson Years
Leland M. Gobel of Fairbury, Nebraska, assumed the duties of Bandmaster at Glenwood
on January 1, 1930. Gobel attended the University of Nebraska from 1923-1925 and Grand
Island College from 1925-1926 where he also conducted the band and orchestra. The following
year, he directed the band and served as brass instructor at Nebraska Wesleyan University,
after which he taught trumpet for two years at Midland Conservatory in Chicago and studied
with Edward B. Llewellyn, principal trumpet with the Chicago Symphony and instructor at the
American Conservatory of Music ("Gobel Assumes Duties," 1930).
Gobel increased instruction time of the GB from two to four times per week with each
lesson lasting thirty minutes. By October of 1930,55 boys were participating in the program
with 35 playing in the top ensemble ("New Band Improves," 1930). Mr. Gobel's tenure was
short lived, however, as a Mr. Saeter was listed as band director during the 1934-35 school year
("And the Band Plays On!," 1934).
Haskell Harr, Captain in the Illinois National Guard and leader of the 122"'' Field Artillery
Band, came to Glenwood in the fall of 1934 to direct the band and teach military drill. He also
served on the faculty at the Vandercook College of Music in Chicago and had previously taught
instrumental music in Wilmette, Highland Park, and Kenilworth, Illinois ("From Reveille to
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Retreat," 1934). Harr is most famous for his work in percussion pedagogy, having authored
method books and composed solos and ensembles for student use (e.g.. Harr, 1938). He entered
the ensemble in contests sponsored by the Illinois School Band Association (e.g., "What the
Band's been Doing," 1935), initiated broadcasts over radio station WWAE in Hammond, Indiana
("Band is Broadcasting," 1936), and increased the number of students in the program ("And
the Band Plays On!," 1936). Harr left Glenwood in 1941 to serve overseas in Worid War II
with the 122 Field Artillery Band ("Three Glenwood School Cadets," 1940; "Vacancies in the
Band," 1941). He retumed to teaching after the war, working as an elementary band director in
Harvey, Director of Education for the Slingerland Drum Company, and percussion instructor at
the Vandercook School of Music ("Harvey Grade School Band," 1951; "Haskell Harr papers,"
2009).
Conclusion
The GB offered numerous underprivileged boys the opportunity to develop a) musical
skills and understanding through performance ("Glenwood Band," 1912), b) self esteem
and identity, c) camaraderie with peers ("Glenwood Boys' Band," 1911), and d) dispositions
necessary for success in the workplace (e.g., "Teaching of Music at Glenwood," 1916). This
organization also provided culture, service, and entertainment to the surrounding communities
and helped establish a relationship between the Glenwood Manual Training School and the
public (e.g., "About the Band," 1912b).
Modem residential institutions for youth should consider offering music instruction as
a means of realizing these benefits today, through not only concert bands, but also culturally
specific ensembles such as mariachi bands, rock groups, and gospel choirs. These organizations
may be particularly helpful in establishing personal identity for orphans or other at-risk children
separated from their own cultural heritage. The fact that musicians in the GB achieved an
acceptable level of performance within a relatively short amount of time ("Band Notes," 1911,
1913; "Glenwood Boy Band," 1914) should be encouraging to schools concemed about the high
rate of tumover these ensembles may experience.
The Glenwood School for Boys and Girls continues to offer instrumental music as a
regular part of the curriculum (Glenwood School for Boys and Giris, 2009a), maintaining the
tradition the GB began over 118 years ago. Additional studies regarding the history of public,
private, and residential school bands are needed to increase the profession's understanding of
the school band movement in the United States and bring to light pedagogical implications for
contemporary instrumental programs, especially in facilities dedicated to providing care and
education for orphaned, delinquent, or other at-risk youth.
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Appendix
Concert Programs of the Glenwood Band, 1912-1929
Date Title Composer
1912
1912
Dec. 24, 1912
April 6, 1913
Dec,1913
Air Queen (march)
Crown of Victory (overture)
The Lovers (serenade)
Vannessa (overture)
Iron Count (overture)
Visions (alto trio)
Grand Reconciliation (medley)
Sleep On (serenade)
Star Spangled Banner
Glen woo£/(march)
Imperial (overture)
When Life is Brightest (duet)
Yankee Hash (medley)
Chief of Staff (march)
Mingle (operatic)
Romance (comet and trombone duet)
Gems of Stephen Foster (selection)
International Peace (march)
Bohemian Girl
Romantic Overture
Alliance Polka (cornet duet)
Royal Hussars (march)
Royal Pageant (overture)
Maritana (selection)
Tramp, Tramp (Fantasia for comet and baritone)
Rival (overture)
Gloria from 12"' Mass (selection)
Gems of Stephen Foster (American fantasia)
Sweet Brier (overture)
In the Cathedral (sacred fantasia)
Extempore (overture)
Zenobia
Royal Pageant (overture)
Maritana (selections)
Lizzella (overture)
Inspiration (overture)
Hannibal Caccavelli
Winfield S. Ripley
George D. Bamard
F. J. St. Clair
Karl L. King
Al Hayes (Fillmore)
R. J. Hemden
William E. M. Pettee
Francis S. Key
Robert Browne Hall
Charles Rockwell
Ciro Pinsuti/arr. P. deVille
Hiram C. Miller
George Roskrans
Emest W. Berry
Charles W. Bennett
Theodore Moses Tobani
Hiram C. Miller
Michael W. Balfe
William H. Kiefer
Hamlin E. Cogswell
Karl L. King
George D. Bamard
William V. Wallace
Thomas H. Rollinson
William E. M. Pettee
Wolfgang A. Mozart
Theodore Moses Tobani
Louis P. Laurendeau
Henri A. Kling
AI Hayes (Fillmore)
Winfield S. Ripley
George D. Bamard
W. V. Wallace/arr. J. B. Claus
Melvin H. Ribble
AI Hayes (Fillmore)
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Date Title
Feb. 15, 1914 (march)
Military Festival (overture)
Lucia (polka) (double solo for comets)
Queen of Hearts (Waltzes)
Gems of Stephen Foster (American fantasia)
Three Merry Knights (overture)
, Rocked in the Cradle of the Deep (Bar. solo)
Here I Sit in the Deep Cellar (Baritone solo)
In the Cathedral (sacred fantasia)
Rival (overture)
Onward Christian Soldiers (hymn)
Oct. 4,1914 Glorification (march)
Arbitration (overture)
Mingle (operatic)
Strong and True (overture)
Dance of the Witches (fantasia)
Woodland Chimes (idyl)
Souvenir de Valence (grand fantasy)
Rival (overture)
March 5,1916 U. S. Naval Academy (march)
Revelry (Overture)
The Isle of Palms (tropical interlude)
Sweet Old Songs (medley)
Bower of Beauty (waltz)
A Night in June
Monogram Polka (baritone solo)
Invincible (overture)
Aug. 5, 1926 Sabo (march)
Village Chimes (waltz)
Precision (march)
Airy Fairy (caprice)
College Boy (march)
Undertow (march)
Dawn (reverie)
The Buglers (overture)
Tramp (march)
Energy (overture)
March 24, 1929 Invercargil (march)
Debutante (overture)
Yankee Division (march)
In a Woodland Glade (caprice)
Determination (overture)
Lucky Slim (Lindbergh) (march)
Sabbath Chimes (Reverie)
"They're Off^' {gaWop)
Dawn in the Forest (overture)
Royal Pageant (overture)
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Gruenfelder
Herman Bellstedt
Fr. Goetz
Theodore Moses Tobani
Al Hayes (Fillmore)
Thomas H. Rollinson
Fischer
Henri A. Kling
William E. M. Pettee
Arthur S. Sullivan
George Rosenkrans
George D. Barnard
Ernest W. Berry
Edward Kiesler
Fr. Goetz
H. Wakefield Smith
Michel Bleger
William E. M. Pettee
George Rosenkrans
Fred Jewell
Guy E. Holmes
Clarence W. Dalbey
Ellis Brooks
Karl L. King
Ellis Brooks
Karl L. King
H. Bennett (Fillmore)
H. Bennett (Fillmore)
H. Bennett (Fillmore)
Fred Jewell
H. Bennett (Fillmore)
Fred Jewell
H. Bennett (Fillmore)
H. Bennett (Fillmore)
Fred Jewell
H.Bennett (Fillmore)
Alex F. Lithgow
Francis A. Meyers
Frederick W. Clement
Frederick W. Clement
Al Hayes (Fillmore)
Carl Mader
H. La Forest/arr. H. L. Alford
Fred Jewell
Ralph C. Jarrett
George Barnard
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Date Title Composer
Aug. 11,1929 Loyalty Day Parade (march) George Rosenkrans
Happy Greeting (overture) William L. Skaggs
•"" Invercargil (march) ' ' Alex F. Lithgow
Idialia (overture) - Ralph C. Jarrett
Call to Camp (song) Hibbard
Public School Band (march) George Rosenkrans
, Daughter of the Elm William L. Skaggs
Veribus Unitis Johann S. Bacb
Dawn in the Forest Ralph C. Jarrett
National Emblem (march) ^ j Edwin E. Bagley
Star Spangled Banner Francis S. Key
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